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Reclaiming a Moment of Grace

By Kivsznty Chiou

Twenty years ago, when he
was an artist in residence at the
Studio Museum in Harlem, Nari
Ward would collect abandoned
baby strollers from empty park-
ing lots; and not much else.

“Back then, you had to go [to
the museum] and punch in," said
Mr, Ward, now 49, who is known
for his seulptural work involving
fonnd matarials. “So every day
they would see me coming in in
the morning very early, and then
at the end of the day, and if it
was & good day, 1'would have six
strollers. It got to a point where
if 1 found a twin stroller, it was
the best day of my life

Having been inspired by the
“particular witnessing” of a'stray
stroller amid the commuters at
the 125th Street Metro Narth
stop, Mr. Ward had started col-
lecting them before he knew
what he wanted to do with them,
scanning the stréets from 160th
down to 116th.

“The curators started to get
really worried,” said Mr, Ward,
whose studio was stacked nearly
floor to celling with the baby car-
riers by the end of his residency,
PAt the end of the year you're
suppased to do a show und 1
think they thought, “What's this

Three hundred and sixty five
strollers later, Mr, Ward's collec-
tion became the seminal work
“Amazing Grace™ shabhy vehicles

with lengths of fire
hose in the shape of a ship’s hull.
A recording of “"Amazing Grace,”
by Mahalia Jackson, plays on a
loop overhead. First installed by
the artist in 1993 in a former
firehouse on 14ist Street, the
plece conveyed both a sober per-

Nari Ward, above, is remounting
his seminal plece ‘Amazing Grace.
seen at top, as part of the New

Mt

spective of what the neighbor-
Hood had endured—the crack epi-
demie, urban blight—and also
hope for the future.

Beginning Wednesday, a new
instaliation of “Amazing Gracs"
will open at the New Museum's
annex gallery spiuce, as the first
element to he shown in the mu-
seum’s group exhibition, “NYC
1993." The rest of the show will
open Feb, 13, examining work
made that year by artists living
and working in New York, in-
cluding Félix Gonzaléz-Torres,
Mike Kelley and Byron Kim.

“I'he parameters for the exhi-
hition are strangely spedfic.” said
curator Gary Carrion-Murayari.
"We were looking at the objects

5 'NYC 1993 exhibit

that really defined what art
meant at the moment. We were
Iookh:gutm'twutkn!mfe)tlihe
events—significant works, but

also a specific experience for peo-
ple who saw it that year”
“Amazing Grace” is not only a
choice ve far the zeit-
geist of that decade. Its meaning
In the context of “NYC 1993" s«

sumes further depth when one

considers the changes its New
Yorklocaleshveundamw
changed and Harlem

has obvi-
ously changed radically, and Nari
was watching it hupg;n‘hé Mr.

‘The New Museum played @ sig-
nificant role in launching Mr.
Ward's career, Curator: France
Morin gave him his first major
solo exhibition at the museum’s
old praject space in SoHo, show-
ing mh:)sé piece “Carpet Angel," also

This week's re-installation. of
"Amazing Grace” won't be the

erty, (in 1999, Mr. Ward and his
fanitly moved into the space and
converted it to a full-time resi-
dence and studio,)

“I think one of the marks of
the success of this piece is that it
retains its power even when it’s
installed in a different country, in
a different context,” said Mr. Del-

teh, who recommended the work
to the industrialist and art col-
lector Dakis Joannou. As part of

j including
lnAthgnsanthnds.'ﬂ:ewmk
accommodates the space it's In.
lnltnlxltCﬂtcllaleivoll,Mx‘.
Wird and his assistants scrapped
the boat form and laid out the
piese in a cirele. At the New Mu-
seum, the strollers in the center
of the formation are lashed with
fire hose to the columns that cut
through the middle of the space.
Although “Amazing Grace”

Two decades after he
unveiled it, Nari Ward
is re-installing his most
time-specific work.

CONVEYS @ certain power no mat-
ter where it's Installed, viewers'
reactions often differ depentling
on the locale. And witnessing
that variety of responses has
helped elucidate Mr. Ward's way
of working,,

“In Athens it was much more
about history being a kind of

tory that they were involved in in
their own life,” he sald. “In Italy
it was a little bit the same way. In
New York it was much more
about the community and the
sense of what was going on in the
community at the time, That's the

tion with what's going on around
me, but the broader and bigger it
becomes, the more powerful |
think the work can be.”



