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20 Fragile Pieces, Galerie Barbara et Luigi Polla, Geneva, Switzerland
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A Group Show, Barbara Gladstone Gallery and Stein Gladstone Gallery, New York, NY
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Poetic Figuration in the Eighties, Laudale House, London, United Kingdom
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Lindisfarne Castle, Holy Island, United Kingdom

The Whitworth Art Gallery, The University of Manchester, Manchester, United Kingdom
DACS — Services for Artists, London, United Kingdom

Jupiter Artland, Edinburgh, Scotland

Motherlode, collaboration with Zelma Long, Sonoma County, CA

Limited edition print and etching for Dundee Contemporary Arts, Dundee, Scotland
The Enchaffed Flood, limited edition colour C-type print for eyestorm.com
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Kings Cross planting project, Camden Council and Public Art Development Trust
Habitat Print Portfolio Prints, produced for sale in Habitat stores

Dandelion, printed silk for Selfridges, London, United Kingdom

Be Me, A project for Giorgio Sadotti at Interim Art, London, United Kingdom

forest floor, Chiltern Sculpture Trail, Oxford, United Kingdom

into the blue, Bournemouth Festival, Bournemouth Beach, United Kingdom



A dance collaboration with Rosemary Butcher, Third Eye Centre, Glasgow, Scotland

1992 Prestige 2, a work on paper published by GWPress

1991 The Archive Project, APAC, Nevers, France

1989 The Return of Ulysses, Colliseum, London, United Kingdom
RESIDENCIES

2017 Rauschenberg Residency, Captiva Island, Florida.

2009 Denniston Hill Arts, New York.

2007 Montalvo Arts Center, Saratoga, California.

2004 Headlands Center for the Arts, Sausalito, California.

1999 Kanazawa College of Art, Kanazawa, Japan.

1997 Artpace, San Antonio, Texas.
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